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ABSTRACT

Migrations have both erased and re-inscribed pettef being and belonging, producing a self withtiple and
partial identification which is simultaneously batidividualized and community oriented. Bharathi Wiarjeé's female
protagonists are immigrants and suffer culturalcghbut they are potential women and are anxiousstablish their
identity by undertaking their heroic journeys. Sedly Prakash is murdered and Jasmine emigratesmtriéa all alone to
fulfill his dreams. Tara’s boyfriend Andy warns Fayout the consequences of investigating the past,has the power to
dominate one’s entire present. Nevertheless Tareepds with her quest and as the mystery unfolds i§dorced to face
her family, her past and a culture that she haamied herself from, resulting in a conflict betwedd modes of thinking
and new forms of consciousness that have beeredrdéinally they become capable of living in a wloshere individuals

exist not as a unified One, but as many, bounddlgarders and infinite in the possibility of inverg identities.
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INTRODUCTION

Migrations have both erased and re-inscribed pwttef being and belonging, producing a self withtiple and
partial identification which is simultaneously baitdividualized and community oriented. Thus thasgioric writer
occupies a space of exile and cultural solitudectvitian be called a hybrid location of antagonisempgtual tension and
pregnant chaos. Here the reality of the body, ar@tproduction of one local culture, and the edxgion of the mind, a

cultural sub-text of a global experience, provide intertwining threads of the diasporic existeota writer.

In fact writing allows individuals to regain controver the self, the world and their own life stamgrrative.
It provides a unique safe space in which new itiestican be created and linguistic transitions aqaished. Therefore
the writer begins by mapping the contours of th&in transited identity that are in constant nediotieand transformation

because of the interaction between the past angrédsent.

The Indian born writer Bharathi Mukherjee is onetloé most widely known immigrant writers of America
The immigrant writers in America can be dividedimivo categories. Firstly, the “Willing Immigrantérs”who settled
in America from Europe and Asia and who have madadir home. The second category consists of thewilling
Immigrant Writers” with American origin whose foeghers were brought to America in some slave tiag. Bharati
Mukherjee considers herself different from otherdpean writers for a variety of reasons. Bharathikherjeé&s female
protagonists are immigrants and suffer culturalcghbut they are potential women and are anxiousstablish their

identity by undertaking their heroic journeys. Thatvhy; Bharathi Mukherjee has received consideralhtical attention
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from almost all the quarters of the globe in atreddy short period of just twenty five years. Evliough she has been
acknowledged as a ,voice of expatriate-immigrargsnsibility, a close observation of her novelseeds that she has

written all the novels with predominantly feminiseéws.

Since Bharathi Mukherj&s women characters are the victims of immigratadhthe critics focus her novels as
problems and consequences due to immigration hualhe the problems are not because they are inantgrbut because
the women characters fight for their rights as anan and then as an individual. Bharathi Mukherja® thied to create a
new relationship between man and woman basedqumlity, non-oppression, non-exploitation so thathe creative
potentials of both are maximized as individuals andhot gender dichotomies. The male, as a representaf the
patriarchal society has, at last, being jerkectludf center of womais gravitation. The woman is preparing now to be her
own gravitational force, beyond the fullness ofrjathy. The Tiger's Daughter (1972) and Wife (1p7Blate the
dilemma of belongingness as a matter of flux ammhgigand explore the problems of nationality, lomatiidentity while
Jasmine and Desirable Daughters (2002) reflectabkéural diaspora-isation” what Stuart Mall caitgarks the beginning
of the desire for the survival in the communityaoioption. She rejects the nostalgia of her earbkb and the myth of the

nomad ‘adrift', in favour of an affirmation of belging and the theme of the successful 'conquetiteoew World.

This metastasis is also seen in the novels of Bhsiakherjee, who is one of the most celebratedessi of the
Asian immigrant experience in America. Her writingse largely honed by the multiple dislocationshef personal
biography, which itself has been described as fitex kind of perennial immigration. Lying at theart of Mukherjee’s
cultural poetics is her espousal of the immigrasthetics, integral to which is a rejection of éx@nceptions of national

cultural identity.

To elucidate her view point, Mukherjee describes iarratives as “stories of broken identities aigtaided
languages”, that nevertheless, represent her deasaas fired by the “will to bond to a new comntyhiintroduction
Darkness). Discarding nostalgia, they are williogbe changed and open to the act of transformatidopting new
possibilities as offered by the narrative of askitiun. Thus we see her protagonist Jasmine, baisberting : “I changed
because | wanted to. To bunker oneself inside hypatao sheathe the heart in a bullet-proof vests to be a coward”.(
Jasmine 185)

The story of Jasmine, protagonist of Bharati Mujdes novel of the same name begins as Joyti, small
village of Hasnapur in Punjab. She is renamed Jasaiiter her marriage to Prakash Vijh. Prakash svaet to become a
modern city woman and as he aids her in her tramsftion from * Jyoti ’ to * Jasmine ’ she both penes herself as, and
eventually becomes the figure that Prakash dewgireseate. Here Mukherjee is depicting identitynation as a complex
process that is dependent not solely upon the ggehcthe individual, but also upon the surroundigvironment.
Her renaming is a sign of her initial migration gwfeom traditional India. Jyoti and Jasmine are tveparate selves, yet
Jasmine finds herself occupying both identities.

Suddenly Prakash is murdered and Jasmine emigmteserica all alone to fulfill his dreams. Uponrtarival
in Florida, she meets Half-Face, the captain ofsthip on which she entered the country, and hiesiectful treatment
gives her, her first taste of American racial catemption. Half-Face sees her only as a sexualgbaird after the rape
Jasmine finds that she cannot escape this newpigncef her identity. Thus she turns to violenneorder to express the

conflict she is experiencing. She stabs Half-Facgeath and in this act she finds the strengtlotdiicue living and vows
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to start a new life in America, separate from Inralia the naive identity of her past. Hence Jasmiitkentity is formed not

through construction alone, but also by the desbnof her existing self.

Jasmine then meets Lillian Gordon, staying with mhbegins her process of assimilation by learningy bo
become American. Lillian bestows upon her the récka ‘Jazzy’, a symbol of her entrance into and ptecee of
American culture which she welcomes gladly. Afteattshe moves in with a traditional Indian famityHushing, New
York. Jasmine soon finds herself stifled by thertiaeof this home for it was completely isolatearfr everything
American. Considering it to be a stasis in her pgegion towards a new life, she tries to separatself from all that is

Indian and forget her past completely.

She proceeds with her migratory pattern and movdsew York City, to become the au pair for an Aroan
family. With Taylor, his wife Wylie and their dautgn Duff, she creates yet another identity uporea perception of
herself. But though Jasmine creates a new idefdityevery new situation, her former identities aver completely
erased. They emerge in specific moments in theatecttexacerbate the tension, thereby causing Jasmicreate another
more dominant identity, different from all thosatltame before. While living with the Hayes, Jastiegins to master

the English language, empowering herself to furtipgropriate American culture.

Taylor begins to call her * Jase ' suggesting #g#in she does not have an agency in the credtiogr mew self
since Taylor constructs it for her. Also, for thestf time in the Hayes household, Jasmine becomeseaof her racial
identity because Taylor and his friends understtd@d she was from South Asia and tried to assodiatewith that
community. Taylor’s friends essentialize Jasmiadlirfg prey to the Orientalist habit of assuming¥hedge of the other
and expecting an essence from her because of bkgroand. Thus she is discriminated against buaanuch subtler

level, as her racial identity is now subject to pinejudice of incorrect distinction.

Before long Taylor gets romantically involved wittasmine and embraces her different ethnicity withou
orientalising her into an exotic fantasy. Jasmm@sforms but this time the change is not fromaatien, but rather from
her very own yearning for personal change. In beéagnilase, Jasmine gets increasingly comfortable hér sexuality
which she always tried to repress earlier, moreafter her traumatic experience. But the relatign&letween Taylor and
Jasmine ends abruptly when the past creeps upooniter again manifested in the form of Sukhwindee, murderer of
her husband. The inescapability of memory, andthendless nature of time and space is stressedagade and Jasmine
finds her life distorted by the different consciness through which she now experiences the woHd.|&ses even her
sense of self expression. Unable to live with giethora of conflicting identities she flees to BadCounty, lowa to give

her life a new beginning.

In Baden she meets Bud Wipplemeyer, an Americakdramwho instantly falls in love with her. They eveally
marry and Bud renames Jasmine ‘ Jane ' yet anstharof her evolution. Bud encourages Jasminegelyrchange roles
from caregiver to temptress whenever she feelsi¢isée to and views her sexuality through the Ismgénis own oriental
fantasy. This instead of denigrating Jasmine, setweémbue her with a sexual confidence and sheehion it. Her racial
identity also morphs in Baden, for here her diffexis recognized but not comprehended or opedgaadedged. The
community attempts to see her as familiar instdfaalien. This new perception of her race is an mt$geportion of her

identity as Jane because now she feels assimiaiih fact becomes the typical American she alweysted to be.
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The end of the novel finds Jasmine moving to Catlifo with Taylor, uncertain of what the future wilting but
nevertheless confident in her decision to leavds Tense of movement further reinforces the natimt her identity is
forever evolving, she cannot remain in a stable biecause disruption and change are the meansrofuhngval.
The surrounding environments influence her fornmatié her identities and she navigates between teshpmd spatial
locations, her perception of herself changes, theresulting in a multiplicity of consciousness.€Bl create a tension
within her and she feels the need to reconcileetlesflicting perceptions so that they do not wagesychological war

inside her. Thereby we see her reinvent her ideatimpletely.

In Mukherjee’s Desirable Daughters, the creation of identity emerges as a continupuscess, forever
transforming and never truly complete. Tara is agacosmopolitan world-traveler having beauty,ibravealth and a
privileged life as the wife of a Silicon valley maje. She emmigrates after marrying Bishwapriyatt€hjae, and arrives
in America steeped in Indian culture exhibiting behaviour of the paradigmatic Indian wife. Backaine, she had led a
sheltered life where she was inundated with cultiseslition and values though inculcated with edioceby the Catholic
nuns. Thus when Tara reaches America she feelsighbetween tradition and freedom as she triesdetraxpectations
that are often wildly contradictory. But then sheniediately tries to embrace American culture talkadgantage of the
opportunities it affords and attempts to assimitgéest as she can to the new society. Yet hovi ener she ventures to
blend in with the cosmopolitan population of Samr€isco she is constantly aware of being differ&tite finds it
impossible to convey to American friends -- citigesf comparatively classless, mobile society hoseucnscribed and

static Indian identity is :

“[It] is as fixed as any specimen in a lepidoptésiglass case, confidently labelled by fatherlgien (Hindu),
caste (Brahmin), sub-caste (Kulin), mother-tongBen@ali), place of birth (Calcutta)...” ( Desiraldbaughters 78 ). It
goes on and on in ever decreasing circles. Althdtagla and Bish had left Calcutta decades ago,sshkvays on the alert
decoding names, manners and accents whenever ebengégrs strangers of Indian descent. But Tara'stfation at her
endeavours to assimilate and Bish’s lack of it éwalty leads to a divorce. It marks her transitioto a new identity and a
liberated self. She soon recognizes that her sigxuslalso an aspect of her identity, which she passes and embrace,
after being accosted by the same men who had lespectful towards her during her marriage. Shezesakhe sexual
double standard, the unfair distinction betweenemad female sexuality in the Indian culture. Yet lLife remains
surrounded by her ex-husband Bishwapriya Chattengeson Rabi, and her lover Andy Karolyi, a Huieya Buddhist. It
is only with Andy that her perceptions of sexualigt altered as for the first time she becomesdsbelintimate and
involved in a relationship without any expectatioSbe creates a new sexual identity that doesarmedn conflict with
her previous self perceptions. They merely getawgad by the new and different perceptions. In feErpfojection are the

two men in her life who symbolize two diverse crdtsiand her cultural dilemma.

Initially she tries to seek solace by clinging anthe past through people, memories, visits orscafid by
bonding with her two elder sisters, Parvati andrRadwho serve as links to a past that Tara hasrbegforget. But the
appearance of the mysterious Chris Dey exposestthkow intercontinental relationship of the theisters. He acts as
both Tara’s catharsis and nemesis. Finally Tashaken out of her complacency, her emotional psisakhattered, as her

family is stalked by menace.

Tara’s boyfriend Andy warns her about the consegegf investigating the past, as it has the pdwdpminate

one’s entire present. Nevertheless Tara proceetts heir quest and as the mystery unfolds Tara isetbto face her
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family, her past and a culture that she has disherself from, resulting in a conflict betweed olodes of thinking and
new forms of consciousness that have been créatieen her house is firebombed she is completelyusted making her
yearning for homeland and traditional life moretac\ trip back to India rekindles a desire to fimer family’s ancestral
roots and their place in the history of pre-indefem India. Hence we find Tara Chatterjee tryingliscover herself and
how she fits into her place in the universe. Whhe is struggling with the thought of getting bézker ex-husband and
being pregnant with his child, she tries to undaerdther heritage and the actions of her ancestoichvmay and may not

have contributed to the sum total of the personhstseevolved into.

This urge to reclaim antiquity is not simply arcloggical, as it renews the past, refiguring it astogent, in-
between space, that innovates and interrupts ttferp@nce of the present. The outcome of this auiton between past
and present, this reworking, is the production aftural identities that are in transition and ingogation and
transformation. To extend the explanation, writétgate their work in the past, a space other flrasently lived in, not as
an act of nostalgia alone, but of anamnesis, agsof fabulation in which a past time or placedsso much recovered
or even discovered, but brought into being, inveénteade and unmade so that it helps to understendancept of home

as a mythic place of desire in the diasporic imafiim.

Tara after time travelling finds that she is corepd of multiple selves accepting or rejecting deréspects of
both Indian and American culture. She comes to demith the idea that she never will have a sindéntity but rather be
dispersed between being Indian and American. Ske dot fight with her multiplicity but rather acd¢gjit as part of her

progressive capacity. The Sanskrit poem in the Irofareword itself lays out Tara’s mission :

“No one behind, no one ahead. The path the ancitgdsed has closed. And the other path, everyqadls easy
and wide, goes nowhere. | am alone and find my Walysuggests a space of liminality and also py$ridentity as a
continuous journey rather than a fixed constructidnlike Jasmine, in Tara there is no struggle betwthe emerging
selves that caused Jasmine to remain always omake and invent completely new identities. Inst€éada’s multiplicity
evolves in a continuous process that she welco8tes.recognizes that living in the past, whetheptmally, spatially or
both, is dangerous to the development of one’stityershe keeps on changing and evolving but astmae time does not
lose the identities she had once possessed. Instdeahsplanting Indian culture or disposing it altogether she tries to

assimilate her Indianness through reinventing thentity as experiences forever keep on mouldingdtsomething new.

The characters in Mukherjee’s novel develop mudtipbnsciousness, resulting in a self that is neithdied nor
hybrid, but rather fragmented. As the protagornsiceive both their race and sexuality through aed different lenses
throughout the course of the text, they come tbzeghat the notion of a singular identity is #iday and the reality of the
diasporic experience is the indeterminacy of mlidtily. This multiplicity at times becomes a sigodnt plight for the
characters, for as their different consciousnessagadict each other the characters are left taiceas to the nature of
their identities, not knowing where they fit in tlemerican society. Finally they become capableiahd in a world
where individuals exist not as a unified One, uVany, bound by no borders and infinite in thesitwfity of inventing

identities.
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